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barous Kichard of England with the more courteous and
polished Saladin. But in no point are the Crusades
more analogous to the heroic ages of other times than
in the elevation of the heroes of the war above the
common herd of the soldiery.11 In all wars the glory of
the few is bought by the misery of the many. The
superior armour and weapons, the fighting on horseback,
as well as the greater skill in managing the weapons
and the horse, no doubt the calmer courage, maintained
the nobles as a martial and feudal aristocracy, who ob-
tained all the glory and the advantages of their transient
successes. Never, perhaps, were expeditions so utterly,
hopelessly disastrous, so wildly prodigal of human life,
as the popular Crusade, which set off first under Peter
the Hermit. Of all this the blind enthusiasm of that
day took as little notice as in later times did Godfrey's
Frank knights in their poetic admiration of his exploits.
In the fame of Godfrey's conquest of Jerusalem, in the
establishment of that kingdom, no one under the rank
of knight acquired honour, power, emolument. But
since, in the account of the Crusades, even more than
in other parts of the Christian annals, the life, the

n The crusades ought to have been
the heroic age of Christianity in poetry;
but their Homer arose too late. At
the time of the Crusades there was
wanting a common language, or indeed
any language already formed and ap-
proaching to the life and energy of the
Homeric Greek; at the same time
sufficiently vernacular and popular not
to become antiquated in the course of
time. Before the polite and gentle
fasso, even the Italian had lost the
rudeness and picturesque simplicity of
.ts Dautesque form : the religious en-

thusiasm had been subdued to a
timorous orthodoxy, which trembled
before the Inquisition; the martial
spirit was that of the earlier romantic
poems rather than the Crusader's
fanatic love of battle and hatred of the
Unbeliever. With all its exquisite and
pathetic passages, the * Jerusalem De-
livered * is no Crusader's epic. Beau-
tiful as a work of art, it is still a work
of art. It is suited to the court of
Ferrara rather than to the castle-hall
of a chieftain returned after years of
war from the Holy Land.